The article is devoted to the peculiarities of the provincial theater establishment and development. Problems mentioned in the article are considered through the example of the theatre arts in the city of Khabarovsk in general and through the example of Khabarovsk Regional Theater of Drama and Comedy in particular. The author comes to conclusion that establishment of professional theatrical environment in Khabarovsk in 1952 laid the foundation on which drama theatre is still based today, with its unique features in direction and acting work development.
in the author's opinion, cannot exist in isolation from the first one. These points are supported by specific historical facts that took place in the To look through all the tendencies and direction of creative thought in the period that started at the origin of theater activities and ended by the formation of professional theater with a permanent troupe and art direction. Only such a retrospective and a basis for the analysis of our subject seems necessary and correct, as provincial theater as a concept to a large extent is a particular, special history, some details and the whole characteristics of which happen to be relevant to the present.
Life of the theatre is inseparable from the life of the city. Khabarovsk dwellers can be proud of the fact that a few years after the foundation stone was laid in Khabarovsk (originally -a military post of Khabarovsk), the first theatrical In 1897 in Khabarovsk "... there were a lot of intellectuals on the population of 10 000 people" (Teatr i iskusstvo, 1897). Educated population employed in the administrative and teaching work, numerous officers off duty and service sought for communion and customary entertainment, wanted, as well as in the capital from which many of them came, to visit the theater. Boxoffice receipts of the Public Meeting room, where initially all the performances, including drama performances, took place, reached quite large amounts here (up to 500 rubles), in addition, a small group of actors could stay in this city for a whole winter and earn 18 thousand rubles a season for two performances in week. From the local press publications of that time it can be concluded that the room for the performances in the city was not very good, with a folding platform where it was impossible to use the orchestra because there was no space in front of the stage. But visiting booking agents found a way out of this situation: they organized the musicians play during the intervals. It was comfortable to accompany here on the piano standing in the lobby. direction.
The question of what should we mean by "strong" direction is in the heart of the theoretical and methodological foundations of this article. 2) at the same time individuality and some artistic principles of each director, with who a specific period of a particular theater development is associated with;
3) general artistic methodological framework of the directing team of the theater -whether it is a traditional psychological theater, or a modernist theater, whether it is a spectacular folk theater, or a romantic theater, etc.;
4) "strong" direction should be based on one of the previous directing schools (otherwise there won't be a purpose of development, that is, it will not create its own directing school).
Thus, returning to V.V. Kumel'sky's Non- Even before 1917, there were preconditions for the emergence of a real, strong theater in the city of Khabarovsk, but it was hampered by a number of circumstances that were in many ways similar to the modern problems of the province:
1) "theater -audience" relationships were rather ambivalent and unstable than strong, there was no genuine dialogue in this relationships;
2) Khabarovsk theatre troupes (non-repertory Thus, we return to the idea that a "big"
and "strong" personality, a director, or an The current and following seasons were marked by a huge number of visiting performances.
Thus, the theater tour in Komsomolsk-on-Amur and, as it was mentioned above, in Chita lasted for 70 days. They were so commercially successful that a financial plan was exceeded over and above.
During the tour the troupe continued to work on the plays and did not stop rehearsals. In this way a play "Mashenka" was prepared.
In and "The Fool" by Lope de Vega (directed by G.
Wogau).
Apart from the artistic director, G.
Oganesyan, E. Skliar, A. Privman and A. Nikitin were engaged into productions in 1965-68. L.
Eremeev, invited from Moscow and actor B.
Ilyasov continued to stage performances. B.
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